Politics, " to explain how Ming scholar-officials negotiated their own male gender identities, building on the discourse of early imperial China. Huang links the contradiction between a minister's absolute loyalty to the monarchy (chenqie 臣妾) the writings of Confucius and, in particular, Mencius with a gendered discourse on the role of the shi 士. Huang argues-following the writings of Huang Zongxi-that in Ming China, when a minister decided to abandon his Confucian duty of serving "all under Heaven" (tianxia 天下), choosing instead to serve the ruler like a slave or concubine, he began to take on the political gender identity of the feminine.
Thus the often expressed criticism of the Ming period is that eunuchs in the inner chamber became powerful, and the Confucian scholar-officials served de facto as "concubines" to the monarchy. Huang concludes that the changes in Ming China reflected an intricate relationship between the writer's self-perceptions as gendered beings and their increasingly marginalized status in politics (p. 52).
In chapter 3, "The Case of Xu Wei: A Frustrated Hero or a Weeping Widow?"
Huang analyzes the writings of Xu Wei, a dramatist and poet who lived from 1521 to 1593. Xu Wei wrote more than one thousand poems that involved a strong masculine hero, but his personal fate resembled more that of a faithful woman than of a strong masculine hero, especially after he had-as a result of political entanglements and the execution of close friends-made an attempt at self- In part 2, chapter 5, "From Yingxiong 英雄 to Haohan 好漢, Models of Masculinity in San'guo yanyi 三國演義 and Shuihu zhuan 水滸傳, " deals with novels in which women rarely appear, but still form-and destroy-images of men as masculine heroes. Huang demonstrates how, in these famous novels, the gender order is equated to a political order, and how the claim is made that without an appropriate gender order, there can be no political order. Chapter 6, "Reconstructing Haohan 好漢 in Three Novels from the Sui-Tang Romance Cycle, " analyzes three novels, which are built on main motifs and the protagonists of Shuihu zhuan, and shows clearly the (re-)negotiating process of masculinity in the later Ming (p. 113), where a convergence of the military (wu 武) and the literati (wen 文) took place.
Chapter 7, "Femininity, Effeminacy and Same-Sex Passions," describes romantic novels in which men and their masculinity are not constructed in opposition to femininity. Instead, males are described as employing feminine characteristics, and both men and women are described in terms of "beauty and talent," thus blurring border differences. Gender-crossing is another important element and even when-finally-the "appropriate gender order" is renegotiated during the novel, many new elements can be found. Huang also analyzes Pinhua baojian 品花寶鑑, probably the only novel that explicitly deals with male-male love in late imperial China; Huang here also shows that in other novels, such as the famous Hongloumeng 紅樓夢, gender borders are seen as part of individual developments, but male-male affection is restricted to a kind of "reluctance to be an adult" (p. 146). Huang argues that during late imperial China " 'heterosexual' and 'homosexual' were not to be two absolute gender categories but also two polarities in a continuum" (p. 153).
Chapter 8, "Romantic Heroes in Yesou puyan 野叟曝言 and Sanfen meng quanzhuan 三分夢全傳, " deals with novels of the eighteenth and nineteenth century, where xiayi xiaoshuo 俠義小說 (the fiction of chivalry) and caizi jiaren xiaoshuo 才子佳人小說 (scholar-beauty fiction) were combined and thus the scholar became something of a military hero. This can be interpreted as a new trend in China, which would eventually lead to a much more natural and essentialized image of masculinity and femininity.
In part 3, chapter 9, "Ideals and Fears in Prescriptive Literature, " describes how the so-called prescriptive literature, a kind of advisory literature for men, dealt with the role of a man within the family (jia 家) and the importance of gender order for the clan lineage. Many of these works advise men on how to deal with women who have come into the household, who are seen as a threat until a man/husband is able to gain control of them fully. These books express a much more conservative stance and present idealistic images of men and women, in contrast to many other novels at the time, which had started to describe complex psychological developments in individuals within a patriarchal society.
To summarize, I would like to emphasize that part 1 shows how often feminine tropes have been employed in literati self-representation, ranging from the emasculated to chaste women and prostitutes. Particularly in the case of the zhongchen 忠臣, the loyal minister, it could be demonstrated that in the days when complete percent loyalty to the ruler was expected, manhood was equated and negotiated in terms of traditional Confucian gender values. Part 2, presents alternative forms of masculinity revolving around characters such as hereoes (yingxiong 英雄), stalwarts (haohan好漢), romantic scholars (caizi 才子), and sages (shengxian 聖賢). Women are seldom dominant in the researched texts, but caizi 才子, in particular, shows that men, over a period of time, were frequently described in terms of femininity, and thus resembled women in both appearance and personality. Part 3, dealing with household instruction (jiaxun 家訓), shows that women, as in the case of wives coming from other families, were seen as a threat to the patriarchal family lineage.
Only at the end of the researched period do we find works presenting new forms of masculinity. Huang's work demonstrates that gender as an analytical tool offers many new insights into the political and societal spheres of China, thus providing a clear picture of the multifaceted transformations that shaped China from the end of the Ming dynasty and throughout the Qing dynasty. Using examples of ministers and famous protagonists of novels and plays, he is able to link actions and motives deriving from the political sphere to gender conceptions that have their roots in the early days of Chinese civilization. In his work, Huang employs a broad definition of masculinity and femininity as a "wide rage of gender phenomena" (p. 2), taking into account the patriarchal society of that period. He reminds the reader that the discourses being analyzed have to be understood in the context of a traditional Chinese, male-dominated society where, however, no simple equation of yin 陰 and yang 陽 with women and men should be assumed; a wider concept is prevalent, that is, a correlative thinking system, where yin and yang may both be attributed to men and women in certain specifications and patterns of action. Huang has not tried to define imperial Chinese masculinities, but how these were negotiated, constructed, and proposed. From this point of view, Huang delivers a convincing analysis, which offers many new insights into a topic that has not yet been thoroughly researched either in English or in Chinese. In an interesting epilogue, "Masculinity and Modernity, " he also links images, presentations, and negotiations of masculinity in late imperial China with "modernity, " that is, Liang Qichao's or Yan Yuan's equating of the "weaknesses" of China with the effeminization of society-a picture that should shape a new understanding of the gender roles from the end of the Qing dynasty to the Republican period-the system that still predominates today. 
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